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RELIGIOUS MEDITATION 

by 



A.) In the stmt!/ of this piece, it is best at first, to count six eights instead of three quarters, as it will 
prevent hurrying the time, a fault young pianists are apt to commit where measures containing thirty, 
second notes and half and quarter notes alternate. 

(§) It is best to strike the It with the second finger and then substitute the first finger. Ity striking If 
with the second finger with a loose elbow and wrist attack, an elastic and refined tone is assured. 

' C Hands that can reach the interval of a tenth must employ the upper mode of pedalling, i.e. after pedalling. 
Smalt hands must employ the lower pedalling if the buss or foundation note is to be heard. 

If small hands do not employ the lower pedalling it will result in a sacrifice of the foundation note of the 
chord. While preserving the foundation note, the lower pedalling sacrifices the absolute legato between the chords which, 
however, is of less importance than the preserving of the foundation note. 

(jL)) Here the groups of Uurtysecond and eighth notes are not grace notes. They must be played in strict time and 
without any indulgence in rubato. Oottschalk noted these groups in small notes to convey to the eye that they 
are embellishments solely, and to be played delicately. 
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hands and the melody note be sustained by the pedal until the sixth eighth of the measure , the passing or 
changing notes F sharp and A flat will totally destroy the purity of the harmony. The triad of C minor 
which is to be heard on the third quarter will not allow the changing notes F sharp and A flat to sound Ion. 


ger than their value calls for. If these notes sound longer than their actual value the following mixed and dis- 
agreeable sound will greet the ear on the third quarter. 

Example. 

What has been said of this measure applies likewise to measures F, G, and H. The changing notes A 
and C in measure F, E sharp and G sharp in measure G, and A sharp and C sharp in measure H must 
not be sustained. Gottschalk played the sixteenth notes of measures F and F with the left hand as here noted. 



sustaining the melody note with the right hand, thereby preserving purity of harmony. The performance of the 
sixteenth notes of measures G and H is divided between the right and left hands. The right hand is here enabled 
to play part of the sixteenth notes, as it can sustain the melody notes while it plays the first three sixteenth notes 
of the group in measure G ,and the first four sixteenth notes in the group in measure H, without the aid of 
The notation of the sixteenth notes on the second quarter is incorrect. The tied notes should read: 
making the G a quarter, the E flat a dotted eighth and the G an eighth note. 
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the pedal 



volante. 



H. 



© 


All Qther editions contain two measures here instead 


of o ne m ea s ure. 


This is an error as the phrase must contain Jour measures and not Jive. 
The error was made by the engraver of the first edition and was never 
corrected although Gottschalk repeatedly drew the publishers attention to 
the error which destroyed the musical sense of the entire phrase. 




If the hand be too small, 
to sustain this chord of the 
tenth , the following version 
must be played. 


Version for small hands. 



(K) The arpeggio chord of the left 
hand part introducing an interval of a 
tenth must be sustained until the mel- 
ody note G sharp of the right hand is 

struck when the pedal is employed. TO# <£& ^ 

Here the C sharp of the right hand, played with the thumb, is allotted to the left hand, and the E of the left hand 
played with the thumb is allotted to the right hand, thus enabling a small hand to sustain the notes of the chord un- 
til the melody note G sharp is struck. If the pedal be employed as soon as the F sharp in the left hand is struck 
and the notes sustained until the B, the bass note of the next chord is reached, the melody will loose its identity on 
account of the A and C sharp singing too long and overlaping the melody note G sharp on the third quarter produc- 
ing the following effect, whereas only the G sharp should be heard. thus. » Q 

(£)//< this chord, on the contrary, as none of the arpeggio notes overlap the mettdy note the pedal is employed at once 
tosustain all the notes of the chord , thus obviating the necessity of sustaining them with the fingers. 

^1)77^ turn ftn the playing of the grace notes, at K and L,fthe notes of the broken arpeggios preceeding the mel- 
ody note G sharp and F sharp,) must be taken from 
the time of the preceeding note. Otherwise the melody 
note G sharp and F sharp will be played a sixteenth 
to late. 


Count 1 2 3 4 and 


Example. 
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( 5 ) The lime for the playing of the grace notes in this run must he taken from the time of the preceding note . 
Practice this measure at first by counting twelve sixteenths , then six eighths and finally three quarters. 

This mode of practice will insure the correct time and playing of this measure. 
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'\Oj The pedal must be used as marked, as the melody note a sharp requires the support of the 
accompanying harmony up to the second quarter, notwithstanding that the preceding melody note U ov- 
erlaps it. This use o/ the pedal will create a dissonance _ the conflicting of the melody note a sharp 
with the preceding melody note B which, however, is allowable, as it is of the duration of an eighth note 
only. 



title as the melody rises. 


put to the same 


use 


at O. 


The dissonance created is, however , scarcely percept 
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fO,) Here it is better to sacrifiee the purity of the melody somewhat than to change the pedal after the sink, 
ing of the melody note A sharp on the second quarter ; so doing would make the harmony appear thin in com. 
parison with the preceeding measure where the pedal sustains the first or foundation note during the first and 


second quartet's. 

The melody notes H and A sharp are so high in the treble that the very slight discord they create (using the 
pedal on both notes without change during the time of two quarters ) is hardly noticeable. Were Uie melody notes 
one or more octave lower the changing of the pedal would be compulsory as the discord would then be too harsh 


to be admissible. This Injunction applies also to the measure following. 

For further information on the proper use of the pedal, consult Kunkels Pedal Method. 
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(RJ'i’/ie arpeggioing of the. chord on the second quarter demands the plaging of the C sharp of the 
the G double sharp of the treble. If this be not done , a stop will arise after the G double sharp t 
the highest note of the chord and a sharp must be plaged together. 


chord with 
as the E f 



) This F sharp mag be 


struck either with the 


right or the left hand. 


If plaged with the left hand the 


ri it'tii'iiltij rtf f h t‘ afci** i" 


«e n.tCttVll. 
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(y) H'liat 
The great 
Those irho 


has been said of the playing of the grace notes at K applies to the playing of these arpeggio chords, 
companion piece to Gottschalks “ Last Hope ” is u Trust in God ” written by Claude Aid not to. 
hare enjoyed the ‘ Last Hope" will find “ Trust in God ” equally interesting. 
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A Stroll Through the Park. 


To mf /run A 
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